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0 Outline and Method
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Fixing Garden intends to create a new landscape and restore real space by repairing a vacant house and its external space.

The project began with research to collect "garden-like situations" from non-garden places, such as distinctive terrain by volcanic islands,
artificial suburban environments, and tropical scenery. The research results (photographs, texts, and objects) are laid out in an imaginary

land in 3DCG space as information accompanied by coordinates.

YH—FEEOH GEEIAL)
Example of research photo (along the Sagami River)
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The intervention target of the project is a vacant farmhouse in Asahi-machi, Toyama Prefecture, where serious depopulation is progressing.
This problem still needs to be solved in Japan. The fictional land in 3DCG, called "Proto-Garden," is in a quasi-homomorphic relationship
with this target site. The Proto-Garden serves as an experimental ground where constantly introduced "garden-like situations" interact with

the existing framework of vacant houses, waste materials, and surrounding environments.

Abstract figures with their colors are adaptations of infrastructure, mountain ranges, hidden tourist attractions, geological information, and

memories.

Jarhi—-Fv
Proto-Garden
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The Proto-Garden works as instructions for fixing the vacant house and the garden to reality, mainly focusing on reduction strategies,
window design, zoning policies, setting walking routes, positioning and sizing external objects, and planting plans. This model will also
reflect the garden created in real space, and its changes over time will be recorded. Due to this feedback loop, Proto-Garden becomes a
fictional garden that grows and transitions like vegetation. Here, the boundary between the garden and architecture, i.e., window details,

forms.

The ultimate goal of this project is to design and construct an actual architecture and landscape. Simultaneously, the continuously updated
Proto-Garden becomes a significant outcome since this project is intended to be a new viewing experience based on the instantaneity of

the actual and fictional garden.
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1 Land and House
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The fixing target is the vacant house in Asahi-machi, Shimo-niikawa-gun, Toyama Prefecture. Asahi-machi, located on the eastern edge of
Toyama Prefecture, borders Niigata Prefecture to the east, Nyuzen Town to the west, and Kurobe City and Nagano Prefecture to the south.
The 2418-meter-high Mt. Asahi is to the southeast, and beyond that, you can see the Northern Alps range with Mt. Hakuba (2,932 meters
above sea level). From these mountains, three rivers, the Ogawa, Sasagawa, and Sakaigawa Rivers, flow into the Sea of Japan. Water sources
are plentiful; rice paddies are spread across the plains between the mountains and the sea, with beautiful irrigation canals running like
meshwork. The climate is relatively mild, with heavy rainfall and snowfall in winter, and the mountainous areas are rich in timber resources
such as cedar, pine, and deciduous trees.

Infrastructure runs straight from northeast to southwest: the highway (Hokuriku Expressway) and the bullet train (Hokuriku Shinkansen).
Concrete bridge piers suddenly appear in a landscape of rice paddies, regardless of the topography, climate, and rural structures unique
to this area. This violent intervention of the structure in the landscape is located right on the border between the central part of the town,

where houses are concentrated, and the farmland, and seems to divide the human and non-human spheres.
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The view toward the mountain side
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The vacant house has been registered with the Akiya-Bank (Vacant House Databases in Japan) since 2022. The site area is 866 m2, and the
building area is 242 m2. Both the land and the building are large, and the condition of the building is relatively good. However, Asahi-machi
is a so-called "disappearing community" (a municipality that may disappear by 2040, with the number of women aged 20-39 decreasing by
more than half). In this place, the artificial outflow of young people is severe, and there are few takers for these vacant houses. Establishing a

low-cost method to bring an attractive and unique character to these buildings and land is urgently necessary.

The main building of the existing structure is constructed using traditional construction methods (timber framing without hardware, using
joinery and stiles). The main building combines several structural types, with the addition being built using conventional construction
methods and the barn being steel-framed. This complex nature of the addition is a distinctive feature of the building. The main building was
reportedly constructed about 130 years ago. In contrast, the extension was built about 30 years ago. The composite nature of the structural
form indicates the history of the care of the land and additions to the property centered on the main building. The structural members of
the main building have large cross-sections, are painted with lacquer, and are in good condition. However, the structural instability of the

building due to its age is a bottleneck, and perfect renovation to make it habitable is expected to be very costly.

B Y IEmE
The facade of the exsisting house
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3K / Farmstead J& / Warehouse X / Main area BEEERM / Garden

BRI
#ME / Garage B2 / Bathroom IH&FT / Sink area Extension area
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The large site area is since this vacant house was originally a farmhouse. Houses that constitute a rural community have in common the
fact that they are equipped with living space and various places and facilities necessary for farm work on the site. This building is no
exception. Rice is produced in the nearby rice fields, and communal activities such as threshing and milling are carried out on the spacious
site. The combination of the existing house and land still retains the appearance of a former rural village. The "surplus land" peculiar to this
farmhouse is an appropriate subject for this project, which aims to create a garden.

With the decline in the farming population and sprawl, houses with traditional farmhouse structures are disappearing. However, renovating

these vacant houses and lots as local cultural resources that attract people outside the town will help revitalize the depopulated area.

1980 ERNOMEEE
Aerial view in the 1980's
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2 Garden-like Situations
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We have conducted field and literature research as a preliminary step to creating and renovating the garden. This research did not focus
on gardens or landscapes created by others but rather on "garden-like situations" in natural landscapes and artificial environments and
photographing and recording the moments when "garden-like conditions" appeared. Specifically, we researched:

1. Atropical landscape (Ishigaki Island).

2. Alandscape unigue to a volcanic island (Shimokita Peninsula, Aomori Prefecture).

3. A suburban landscape (a natural environment in a bay area in the Kanto region, a suburban industrial area, and a residential area)
Analyzing, discussing, and classifying the results, we could reflectively and hypothetically discover a principle by which people find and

create gardens and use it as clues for this project.

Clues are the following seven concepts: fulfillment, the oneness, 2 or 3, stoneness, blind curve, speed bench, watchwall, and entrance.

HDAIL / the oneness 2H3WNE3/20r3

- e " :
Atk / stoneness B4 / blind curve EENVF / speed bench

MR / watchwall 7 / entrance
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Looking in that direction, the window frame plays its role perfectly so we can relax, face it, and be "in front" of the grove in fullness. It can
also be said that we are in it. Such is the possibility of me forgetting myself. A parking lot stacked with containers. When that huge, sandy,
almost wall-like thing rises. When the logistics warehouses at either end of it serve as critical points on a properly meandering path, when
the streetlights create a separate entrance beneath it, the "in front" disappears, and the fill rises and fills the area. There is nothing to see.

11
37



HDAKIL / the oneness
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When you distance yourself from fulfillment, just the oneness appears. | see from a distance the place of fulfillment, where | have forgotten
me. | discovered now that once/someday, | am there. Such is the space of the first-person, like the third-person. The experience of dozing.
Our ignorance of what is about to happen or has happened.
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There is a clear one at the boundary of two distinctly different places: a one between two, a one indicating a two. A temporary point of
view or time that appears to be such. If you count up, you get 3. Or two fields tentatively defined by three distinct objects. Or one imaginary
boundary rising between two opposing objects.
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At / stoneness
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A stone has no scale. Since a small piece of sand and a large rock have the same shape. Homo sapiens has scale. Since children and adults
have different proportions of body parts. Stones make us lose track of the size and distance of space. Stoneness (fractal) and non-stoneness
(allometry). Similarly, plants and trees have no scale, lanterns have a scale, water has no scale, chairs have a scale, copy paper has no scale,
flowers have a scale, risotto has no scale, and pizza has a scale (you cannot measure the size of objects with risotto, but you can use a pizza).
In most cases, the coarser and more unique an object is, the more it can show its size.
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785 / blind curve
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The distance is more/less than it is because the end of the bend is not visible. Toward the disappearance, the grains of sand become
coarser, the smell disappears, and above there, in the gray of the blurred sphere floating in the air, there is a haze. The plants in the
foreground are tentacles. The movement shakes the appearance of depth and stretches the soul ahead. You can only envision a concrete

vision of the point after.
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HEEANVF / speed bench
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A place to sit at the boundary of speeds. Several directions rub against each other at the stopping point without mixing and examining
the possibilities from zero, hiding the divergence into different speeds, rhythms, and orientations. A house open to all that will never be
completed.
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YRR / watchwall
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A boundary and as well as a place to look. Of the countless landscapes transferred to this square, it is a square for selecting those not
Inevitably entrenched. When you determine the square of the watchwall, there is no special now. By looking daily at the fixed now, an image
of an unattainable paradise comes at hand. If it remains uncomfortable, let go of the image and continue to look at it daily until it comes

again.
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7 / entrance
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A passage that crosses both sides. A frame that senses its own body by passing through it. It appears suddenly in a grassy area, about

50 cm above the ground, where the smell of rain from the earth still lingers. It is an entrance to a long-desired destination that appears

unexpectedly as you are strolling. What lies beyond is for the beholder to decide. An entrance always opens for passages.
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Proto-Garden

ZOb - H-FUTE TEDQL SRR ZRTFADY (BEPTFR b ATV beE) 2BHICRET 2L DHME ST,
HEDLEZDEDICVETDLIIC, HRIWEAT I I PDLATOMIE>T ENSOEHDRZFOHTELEE L I-EEBER.
RAGOBY)LIEFERZ E2HTHERL TV S,

CITIE2022 LU LEDHRLTVWETO L - HA—FVERRIICHENR, ZORRAELEL TH <,

The proto-garden began by placing clues (photographs, text, objects, etc.) on the site indicating garden-like situations. As if creating an
imaginary garden, the layout of abstract objects allows for trial and error in determining the visibility of the plantings from the room, the
sense of distance that one would expect from walking, and the appropriate sequential relationship of the viewpoint places. Here, the proto-
garden, which has been gradually improved since 2022, is arranged chronologically to record its status.

Ok - A-FVEE (2024 F£5F)
Bird's-eye view of Proto-garden (Spring, 2024)
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Proto-Garden / Winter 2022




Proto-Garden/ Spring 2023
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Garden/ Spring 2023
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Proto-Garden / Winter 2023




Proto-Garden / Winter 2023
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I Fixing Strategy
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As a result of our study, we have summarized the fixing strategy in the following three points.

1. Remove most roof tiles to reduce the structure's weight. A large part of the existing interior space will be made into a bright semi-exterior

void space (partially converted into a greenhouse) using polycarbonate as the roof material.
2. Most of the interventions will be spatial modifications through demolition and reduction of the building. The interior space will be kept to
a minimum, and the budget will be maximized for this interior space. A new foundation will be laid, and insulation will be installed to ensure

an adequate high-memory insulation environment.
3. Building a Tsukiyama with demolished and reduced materials to visualize the volume of the waste. Other materials will be reused for

exterior structures as appropriate.
4, The existing warehouse will be removed. Only the steel roof structure of the adjacent barn will remain, and it will be inserted into a

Tsukiyama.
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Detail of A
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Detail of B
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Fixing Garden
2022-
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Fixing Garden intends to create a new landscape and restore real space by repairing a vacant house and its external space.

The project began with research to collect "garden-like situations” from non-garden places, such as distinctive terrain by volcanic islands,
artificial suburban environments, and tropical scenery. The research results (photographs, texts, and objects) are laid out in an imaginary

land in 3DCG space as information accompanied by coordinates.

The intervention target of the project is a vacant farmhouse in Asahi-machi, Toyama Prefecture, where serious depopulation is progressing.
This problem still needs to be solved in Japan. The fictional land in 3DCG, called "Proto-Garden," is in a quasi-homomorphic relationship
with this target site. The Proto-Garden serves as an experimental ground where constantly introduced "garden-like situations" interact with
the existing framework of vacant houses, waste materials, and surrounding environments. Abstract figures with their colors are adaptations

of infrastructure, mountain ranges, hidden tourist attractions, geological information, and memories.

The Proto-Garden works as instructions for fixing the vacant house and the garden to reality, mainly focusing on reduction strategies,
window design, zoning policies, setting walking routes, positioning and sizing external objects, and planting plans. This model will also
reflect the garden created in real space, and its changes over time will be recorded. Due to this feedback loop, Proto-Garden becomes a
fictional garden that grows and transitions like vegetation. Here, the boundary between the garden and architecture, i.e., window details,
forms.

The ultimate goal of this project is to design and construct an actual architecture and landscape. Simultaneously, the continuously updated

Proto-Garden becomes a significant outcome since this project is intended to be a new viewing experience based on the instantaneity of

the actual and fictional garden.
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